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VISUAL ARTS P1 (NOVEMBER 2014)

GUIDELINES:

It is expected of you in this examination to demonstrate the following:

The use of correct art terminology

The use and implementation of visual analysing and critical thinking
Writing and research skills within a historical and cultural context
Placing of specific examples within a cultural, social and historical context
An understanding of characteristics/peculiar creative style

The identification of the professional practice of local artists

INSTRUCTIONS AND INFORMATION

Read the following instructions before deciding on which questions to answer:

1.

2.

There are EIGHT questions in this question paper.
Answer any FIVE questions for a total of 100 marks.
Questions and sub-sections must be numbered clearly and correctly.

Questions appear on the left hand pages, with visual sources on the right
hand pages.

Make sure that you refer to the reproduced images where this is
expected.

Information already discussed in one question will not earn marks if
repeated in other answers. Cross-referencing to works of art is allowed.

Name the artist and the title of each work of art which you discuss in your
answers. Underline the title of the work of art or the name of a building.

Write clearly and legibly.

Answer in full sentences and paragraphs, according to the instructions for
each question. DO NOT USE POINT FORM FOR YOUR ANSWERS.
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GLOSSARY

Use the following vocabulary to ensure that you understand how to
approach a specific question:

Evaluate: Point out the RELEVANT positives, negatives, elements
and principles of the work and give some evaluative
comment about why and how it succeeds or not, in the
broader picture of art history in general, i.e. you need to
be able to see the bigger picture of world art to make
evaluative comments

Analyse: A detailed and logical discussion of the formal elements,
such as line, colour, tone, format and composition of the
art work, with insightful comments about why and how it
succeeds.

Compare: Point out differences and similarities in an ordered
sequence within the same argument.

Contextualise: Relating to, or depending on the framework of
information; relating to the situation, time (era) and
location to which the information belongs.

State: Say directly what you think — give your opinion as well
as an explanation.

Discuss: Present your point of view and give reasons for your
statements.

Explain: Clarify and give reasons for your statements.

Interpret: Analyse and evaluate (give an informed opinion of) an

art work. Contextualise it historically, culturally, socially,
etc. and substantiate your findings by referring to similar
specific examples.

Justify: To support/motivate with proof.

State: Give exact facts and say directly what you think — give
your opinion, as well as an explanation.

Visual sources: The visual images which are supplied in the question
paper.
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QUESTION 1

OVERVIEW OF 19" CENTURY ART IN EUROPE

During the 19" century Neo-Classical art was regarded as art to educate the
people. It was applied as a reaction against the playfulness of Rococo.

Other European artists glorified individualism, such as the Romanticists, artists
who experimented with new subject matter, compositions and techniques, and
the Pre-Raphaelites who imitated the honest simplicity of the Italian Raphael.
The Realists strove towards truth and accuracy.

1.1 In ashort paragraph, state what the subject is for the Neo-classical
painting of FIGURE 1a and explain how the composition and the
individual figures convey an intellectual message. (6)

1.2  The Spanish artist of Romanticism, Fransisco Goya, applied light and
shadow to portray deeper truth in support of the underlying message.
Discuss the importance of tone in his work and explain what he conveys
by means of it. See FIGURE 1b. (4)

1.3 Refer to the painting by Courbet “The Stone Breakers”, and explain how
the layout (structure) contributes to the impact of his message. Explain
what you understand by his message. See FIGURE 1c. (4)

1.4 In ashort essay of at least two paragraphs, analyse both South African
art works of FIGURES 1d and 1e, with reference to European influence in
TECHNIQUE as well as message. Name the individual work as you are
busy analysing. (6)
[20]
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FIGURE 1la: Jacques Louis David, FIGURE 1b: Fransisco Goya, The
The Oath of the Horatii, 1784-'85, Oill Third of May 1808, Oil on canvas, 1815
on canvas

FIGURE 1c: Gustave Courbet, The FIGURE 1d: Dumile Feni, Fear,
Stone Breakers, 1849, Oil on canvas Charcoal on paper

FIGURE 1le: Willie Bester, Open Door Policy, 1990, Mixed media
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QUESTION 2

THE BIRTH OF MODERNISM

Deep into the 1800s academic institutions reigned dictatorially over artists and
only accepted works for exhibitions which complied with their traditions and
expectations.

In France, Emperor Napoleon Il ordered a special exhibition for the works which
were not accepted by the Academy.

When the academics and the traditional people of the public attended this
exhibition, they were shocked and poked fun at everything.

Because this exhibition did not take place regularly, these alternative artists also
began exhibiting in the studio of a friendly photographer.

Influences of this new movement stretch far even today.

2.1  What was the name of the exhibition referred to in the block above?
Expand also on what you can remember about the criticism by Louis
Leroy on the sensational painting by Claude Monet.

2.2  In a paragraph discuss briefly the work in FIGURE 2a of George Pemba
in the light of Western influences in style, medium and technique.

2.3 In ashort essay of approximately ONE page, discuss the approach by
Pissarro in the Neo-Impressionistic work in FIGURE 2b, as well as the
approach of August Rodin in his sculpture in FIGURE 2c as progress
towards modernism. Name the works under discussion each time.

2.4 Auguste Renoir wished to portray pleasant subject matter in his art, and
this is shown in his delightful “Boating Party”. Renoir’s “Boating Party” is
recalled by William Kentridge’'s work in Figure 2d, where he portrays the
unpleasant situation that he finds upon his return to South Africa from
Paris.

Comment upon this referring to the work of FIGURE 2d in an essay of at
least half a page.

®3)

®3)

(8)

(6)
[20]
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FIGURE 2a: George Milwa Pemba, No FIGURE 2b: camille Pissarro,
Work, 1948,Watercolour on paper Harvesting Hay, 1889, Qil on canvas

FIGURE 2c: August Rodin, The Citizens
of Calais, (1884-ca. 1889)

NS~ : okl T s 2=
FIGURE 2d: william Kentridge, The Boating Party, 1965, Pastel on Paper
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QUESTION 3

EARLY 20™ CENTURY ART

Before the 20" century, artists and their works were part of the cultural
experience of the community.

However, when mass media began to meet the cultural needs of people, only
the elite and those who were informed about the context of the artist and the
iIssues addressed by the artist, accepted strange conceptual works of art.
One of the artists said: “If | paint green, it doesnt mean grass; if | paint blue, it
doesn’t mean sky.”

3.1 Note the approach seen in the work of FIGURE 3a. Write an essay
of about ONE page about the different approaches of the individual
artists of this particular style. Include the following in your essay:

What these artists attempted to avoid

How individual artists succeeded in their aims
Response of the public

Name examples and refer to specifics where necessary.

3.2  Evaluate the work of FIGURE 3a to substantiate the greatest contribution
to Modernism of such works.

3.3  Choose ONE of the two works in FIGURES 3b and 3c and explain in
about half a page, the intense expressive message by referring to
different elements in the work. Clearly elevate the THREE main
characteristics of Expressionism and indicate where these are apparent in
the work.

3.4  Analyse the work by Delaugney in FIGURE 3d and point out the specific
characteristics of Cubism in it.

3.5 Name a work of FUTURISM which you have studied and discuss clearly
the characteristics, explaining how it was influenced by Cubism. The
work of your choice may be 2-dimensional or 3-dimensional.

(6)

©)

(4)

©)

(4)

[20]
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{‘: - A
FIGURE 3a: Henri Matisse, Woman
With a Hat, 1905, Oil on canvas

FIGURE 3c: Penny Siopis, Disgrace
series, 2002, Mixed media on paper

Copyright reserved

FIGURE 3b: Kathe Kollwitz, Mother
with Dead Child

FIGURE 3d: Delaugney, Eiffel
Tower, 1914, Oil on canvas
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QUESTION 4: ARCHITECTURE

Frank Lloyd Wright believed that form and function should be combined, thus
enabling honest architecture. Each of a number of other leading architects of
Modernism and Post Madernism eras also taught individual principles.

4.1

4.2

4.3

Find the poetic application of art principles in Wright’s design of the
building seen in FIGURE 4a, and write a short essay of at least half a
page, defining his sculptural approach. (6)

Discuss the three main principles of the International Style as
observed in the work in FIGURE 4b. In an essay of about ONE
page, deal with the following as well, explaining the significance of:

Approach

Materials

Outstanding characteristics typical of the 20" century

Visual appeal

Reaction of the public (8)

Analyse the high tech characteristics contained in the work of FIGURE

4c, evaluating the advantages and disadvantages of this style, in not less

than half a page in essay form. (6)
[20]
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FIGURE 4a: Frank Lloyd Wright, FIGURE 4b: Mies van der Rohe,
Guggenheim Museum, New York, 1959 Seagram Building, New York, 1958

www.photosparis.fr

FIGURE 4c: Renzo Piano and Richard Rogers, Pompidou Centre, Paris, 1971-77

Copyright reserved Please turn over



12 VISUAL ARTS P1 (NOVEMBER 2014)

QUESTION 5
BETWEEN THE WORLD WARS

5.1 Although Dada is referred to as an absurd state of mind, its influence
on Modernism is very clear. In a short essay of in two paragraphs,
recall what you have studied on the phenomenon of Dada, with
reference to FIGURES 5a and 5b. Remember to name the artist or
the chosen work when writing about:

e The approaches
e Materials
e Technigues applied in each case. (6)

5.2 Discuss at least FOUR characteristics of Surrealism referring to the
works seen in FIGURES 5c¢ and 5d. Clearly annotate the elements of
discussion on each of the two works, and show your understanding of
the effect of individual media applied in each work. (8)

5.3 Analyse a work of your choice showing Surrealism by a well-known
South African artist. Remember the following:

e Name the work and the artist

o Refer to specific characteristics of Surrealism in the work

¢ Indicate possible meaning and impact, justifying your evaluation. (6)
[20]
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FIGURE 5a: Duchamp, Fountain,191 FIGURE 5b: Kurt Schwitters, Merz

Picture 29A Picture with Flywheel,
1920

FIGURE 5c: Joan Miro, Carnival of FIGURE 5d: Salvador Dali, The
Harlequin, 1924 Rainy Taxi, 1938
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QUESTION 6

SURVEY OF POST-1946 ART

“... the canvas began to appear to one American painter after another as an
arena in which to act — rather than a space in which to reproduce ...” Harold
Rosenberg

6.1 Inashort essay of about half a page, investigate the work of Hans
Hofmann in FIGURE 6a to find the synthesis of Cubism and Fauvism
as seen in this Abstract Expressionism work.

State how the work by South African artist, Kevin Atkinson in
FIGURE 6b, relates to American Abstract Expressionism. (6)

6.2 Inan essay of ONE page, describe how subject matter defines the
“‘American dream” in the works of FIGURES 6¢ and 6d to reflect your

understanding of Pop Art. (8)

6.3  Evaluate the characteristics of Super Realism in the work of FIGURE 6e,
with reference to the handling of art principles and the use of media. (6)
[20]
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s A
FIGURE 6a: Hans Hofmann, “The Golden FIGURE 6b: Kevin Atkinson, of a
Wall” 1961, Oil on canvas series. Acrylic on board, late 1980s

FIGURE 6¢: Arnold Skolnick, Poster forthe FIGURE 6d: Tom Wesselman, “Still
Woodstock Festival Life #30” 1963, Mixed media

FIGURE 6e: Duane Hanson, "Woman
Eating”1971
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QUESTION 7

NEW MEDIA

“An artist is not an isolated system. In order to survive he has to interact
continuously with the world around him... Theoretically there are no limits to
his involvement.” — Hans Haacke

7.1  Explain how Kosuth attempted to establish the attention of the
viewer on the processes of thought in the work in FIGURE 7a and
also state how he instructed the viewer to continuously interact with
the idea of the art work instead of focusing on the formal
components of the work. (6)

7.2  When looking at the example of FIGURE 7b, explain and describe the
involvement of the artist.

In a second paragraph, name and describe another example of a
work of art which you have studied, where the physical presence of
the artist was indispensable.

Explain his involvement and the importance or impact thereof.
Touch on the following:

Unusual media

Subject matter

Technique

Message (8)

7.3 Analyse the aspects of installation art which you identify in at least
ONE of the works in FIGURES 7c and 7d, keeping in mind the
quotation of Hans Haacke at the beginning of QUESTION 7.

Refer to the following:

¢ Composition and space

e Other elements of art

¢ Interaction/ impact. (6)
[20]
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17

FIGURE 7a: Joseph Kosuth, “One and FIGURE 7b: Andy Warhol, “Sleep”,
Three Chairs”, 1965, Mixed media

1963, Still from the film

- o =2 ® -
FIGURE 7c: Tracey Emin, “My Bed” 1988 FIGURE 7d: Yayohi Kusama,
Installation “Dots Obsession-New Century”,

Copyright reserved

2000, Installation
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QUESTION 8

THE ART WORLD

With modern technology, boundaries are limitless and entertainment and visual
arts are fused together in astounding ways. Often the so-called viewer of arts
becomes an interactive role player with the artist, no longer merely an observer,
a buyer or a critic.

8.1 Referring to the work in FIGURE 8a, relate how the viewer can be
involved in the composition of Andries Botha and interactively
experience the application of principles of art applied by the artist. (6)

8.2  Considering the purpose of the sculptor of the work in FIGURE 8b,
describe and explain his success or failure with reasons for your opinion. (4)

8.3 In ashort paragraph, evaluate the resulting works in both FIGURES 8c
and 8d with regard to the following:

e Purpose
e Media
e Interaction. (4)

8.4  As an art critic, write a short review on the pros and cons of modern
technology, focusing on at least TWO works of art which you have
studied.

State clearly WHY you believe each work is an asset or not in the Art
world, touching on the following:

Purpose

Impact

Timelessness

Value (6)
[20]
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FIGURE 8a: Andries Botha, “You can Buy  FIGURE 8b: Lawrence Argent, “I

my Heart and my Soul”, Driftwood, Public See What You Mean”, Convention
installation, De Panne Beach, Belgium Center, Colorado-Public installation

il

FIGURE 8c: Polish street artist, FIGURE 8d: Peter Erskine,
Conglomerate of bubbles “Spectrum of Time”, permanent
rainbow sundial calendar, Installation

TOTAL: 100
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